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CONCEKNING TEE FOUR DAUGHTERS 
OF GOD. 

In Miss Travel's valuable study, The Four 
Daughters of God (Bryn Mawr College Mono- 
graphs), a position of importance among the 
medieval churchmen and poets who treated the 
allegory suggested by the Psalmist, "Miseri- 
cordia et Veritas obviaverunt sibi; Justitia et 
Pax osculatae sunt," is assigned to Bishop 
Grosseteste. "In his theological poem, the 
Ohasteau &' Amour, the allegory from Ber- 
nard's sermon appears in a novel setting; for 
by shifting the scene from a heavenly to an 
earthly court, he has transformed it to a feudal 
romance" (p. 29). The originality of Grosse- 
teste in this respect I question; for from my 
own studies in the allegory, though far less 
exhaustive than Miss Traver's, I can point to 
a similar modification of the story, which must 
have antedated the bishop's poem, and which 
must have been of considerable importance. 

A sermon attributed to Bede in the older 
editions of his works, 1 tells of a " Father of 
a family, a mighty King," who had a Son 
equal to him in power, and four daughters, 
Mercy, Truth, Justice, and Peace. He had 
also a favored servant. Thus far the sermon 
and poem agree. But more explicitly than 
Grosseteste, the preacher, identifying the ser- 
vant with Adam, explains the reason for the 
one restriction placed upon this servant, and 
his attempted shifting of responsibility upon 
"the woman" when called to account for dis- 
obedience. The preacher describes, too, in full 
the duties of the four " tortores " to whom the 
offender is delivered: the first (I follow the 
order of the text), to imprison him; the second, 
to behead him; the third, to strangle him; the 
fourth, to torture him. These men are later 

1 Opera Bedce Venerabilis, 8 vols. Basil. 1563. Vol. 
7, c. 511-513. 



named : Prison of Exile, Worldly Misery, Death, 
and the Worm. Then the intercession of Mercy 
and the ensuing controversy are given as in 
the Chasteau d' Amour, except that the preacher, 
explaining why Peace can not dwell where 
there is discord, does not bring the fourth 
daughter into the debate till the Son has already 
effected a reconciliation. In other respects the 
sermon and the poem are essentially the same. 
This sermon, like others formerly attributed 
to Bede, was rejected by Giles. It may, though, 
be the rude draft of a sermon by Bede which 
some monk cared to preserve. At all events, 
it was probably written at a date sufficiently 
early to give cause for the common tradition 
as to its authorship. May it not, then, de- 
serve some of the credit which Miss Traver 
assigns the Chasteau d' Amour for first intro- 
ducing important modifications in the allegory ? 
Les Quatre Sereurs, I should judge from her 
outline, follows the sermon in describing the 
effort of the guilty servant to evade punish- 
ment, in treating explicitly the different pun- 
ishments of the four jailers, and in rehearsing 
the progress of the debate. The part that 
Peace plays in Les Quatre Sereurs is not made 
plain in the outline; but I am inclined to be- 
lieve that the poem was derived from the 
sermon, or some related version of the allegory 
— at least not exclusively from the Chasteau 
d' Amour. 

To the chapter of the monograph on the 
" Processus Belial " I may add a little by call- 
ing attention to a sermon preached "ad popu- 
lum " in the twelfth century by Peter of Blois. 2 
Its subject is the judgment of a sinner. Before 
God, the judge, Satan brings his accusations 
against the prisoner, Man, charging him with 
infidelity to the sacraments, treason, and theft. 
Conscience, too, in spite of the prisoner's ques- 
tioning the legality of a woman's testimony, 

s Migne, Patrol. Lot., Vol. 207, c 750-775. 
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supports the charges, reminding Man that 
through his sin she has lost her original 
purity. Man, in fact, is hard pressed by his 
accusers, until the three daughters of the judge, 
Faith, Hope, and Charity, come to his aid. 
They, however, meet the wily arguments of 
Satan, and, after Faith has taught the accused 
the words of salvation, Credo, Credo, they lead 
him before the throne, where he implores and 
receives forgiveness. 

From the contents of this interesting sermon, 
which may be entitled The Three Daughters 
of God, it is plain that it could not have been 
the source of those later texts discussed in the 
monograph. But as an early instance of the 
participation of the Devil in this type of theo- 
logical allegory, the sermon may not be here 
irrelevant. 



Elbbet N. S. Thompson. 



Yale University. 



A LETTEK FEOM MEDINILLA TO 
LOPE DE VEGA. 

Baltasar Elisio de Medinilla was born at 
Toledo in the year 1585. His real name was 
Baltasar Eloy de Medinilla, and with this name 
he signed a sonnet which he contributed to a 
poetical contest, held at Toledo in 1605, in 
honor of the birth of Philip IV. 1 He later 
adopted the more poetic name, Elisio. 

Medinilla is of particular interest to us, as 
having been one of Lope de Vega's most de- 
voted friends. We cannot say just when this 
friendship began, but in 1608, Lope left to 
Medinilla the task of correcting the proof of 
his epic poem, Jerusalen Conquistada. 2 Lope's 
pastoral romance, Los Pastores de Belen, con- 
tains laudatory verses by Baltasar Elisio de 
Medinilla, and Barrera noted that Lope intro- 
duced his friend into the story under the name 
of Elisio. 3 This intimacy continued, and when 

1 Selacion de las fiestas, etc. Gallardo, Ensayo de una 
biblioteca, Vol. I, col. 753. 
1 Barrera, Nueva biogrqfla de Lope de Vega, p. 148. 
i Ibid., p. 181. 



Lope's beloved son Carlos Felix died in 1612, 
Medinilla wrote a letter of condolence to the 
grief-stricken father, expressing his affection 
for him, and urging him to bear with patience 
his great sorrow. This letter is included in a 
manuscript collection of the works of Medi- 
nilla preserved in the Biblioteca Nacional of 
Madrid.* 

In 1617, Medinilla's first work appeared with 
the title: Limpia Conception de la Virgen se- 
nora nuestra. Por Baltasar Elisio de Medi- 
nilla. 6 The poem is preceded by a number of 
laudatory verses, and Lope de Vega gives it 
his unqualified praise, saying: 

Letor, no ay eilaba aquf 
Que de oro puro no sea. 

We learn in the prologue that Medinilla had 
been working on the poem for seven years, 
and that for two years, Lope had tried to 
persuade him to publish it, but the author had 
hesitated, fearing to incur the censure of the 
critics. 

This poem, in praise of the Immaculate Con- 
ception of the Virgin, and inspired by the 
writings of San Ildefonso, aroused the hostility 
of certain members of the Dominican Order. 
In a letter to the Archbishop of Seville, Me- 
dinilla relates how a certain Dominican, named 
Jacinto de Colmenares, had preached against 
the doctrines contained in his poem, and fear- 
ing the enmity of that Order, he wished to 
submit the case to the higher ecclesiastical 
authorities. 8 

His letter to Colmenares is also found in 
this manuscript collection. 7 He urged that 

«MS. 4266, fol. 84b-88b. This manuscript was de- 
scribed by Gallardo, Ensayo de una biblioteca, Vol. in, 
col. 698. 

'Madrid, Viuda de Alonso Martin, 1617. Nicolas 
Antonio, Bibliotheca Nova, Vol. I, p. 182, mentions an 
edition of this work, published by Alonso Martinez, in 
1618. Salva, Cat&logo, Vol. I, p. 218, believed that 
Nicolas Antonio had mistaken the date, as well as the 
name of the printer, for he knew of no other edition than 
that of Madrid, 1617. However, there is a copy of an 
edition of 1618, printed by Viuda de Alonso Martin, in 
the Biblioteca Nacional. 

• MS. 4266, fol. 84-84b, Biblioteca Nacional de Madrid. 

"•Ibid., fol. 79-83b. 



